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theatres that control and
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their
amateur
theatre companies with an
annual audience of over
650,000 patrons, and a
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turnover of approximately
£4 million. Visit us at www.
littletheatreguild.org
LTG Diary of Events
Northern Conference
Stockport Garrick
26 – 28 October

Amateur Theatre Fest
Saturday 8th September 2018
Questors Theatre, Ealing

I know that some theatres have already given this
exceptional event publicity in their own Newsletters.
If you’ve missed an opportunity to buy tickets
here’s another chance.
• Full day of workshops, performances
• Enjoy a celebration of the UK’s incredible
amateur theatre scene, and a chance to network
with hundreds of fellow theatre-makers.

A Report from Julian Bird
Chief Executive, SOLT & UK Theatre

The following is an date on developments after
a productive meeting held at EU Commission in
Brussels on proposed eco design regulation - lighting.
Thank you to everyone for helping us raise
awareness about the issues concerning stage
lighting in the new EcoDesign Regulations.
A group of professionals from across member
organisations, manufacturers and designers in the
live entertainment industry had a very productive
meeting in Brussels on May 17th on the issue of
Stage Lighting with the European Commission.
As a result we have agreed to channel our work
into seeking to draft a specific, technically based,

Southern Conference
Corn Exchange Wallingford
(Sinodun Players)
19 – 21 October

• Meet and hear from leading names such as
Simon Callow, Mike Bartlett, Amanda Whittington
and Jez Butterworth.
• Learn skills for your own productions with expert
workshops on design, auditions, directing,
singing, stage combat, marketing and more...
AMATEUR THEATRE FEST is presented by performing
rights agents and leading theatre publishers Nick
Hern Books.
amateurtheatrefest.co.uk
exemption for lighting uses in the Stage and
Entertainment industries in the new proposed Eco
Regulations planned for 2020.
This work needs to happen quickly with our
collective comments being channelled through
Pearle to the European Commission in advance of
the next draft of the regulations due in late June.
We would ask that you put your plans for
campaigning on this issue on hold for now , while
we undertake this next stage of work. We will keep
you informed over the coming months and let you
know if and when we need more public support.
Please continue to address any questions to us at
ceooffice@soltukt.co.uk
Many thanks
Julian Bird

Little Theatre Guild of Great Britain
www.littletheatreguild.org

National Secretary:
Caroline Chapman
Friar’s Oak
24 Mill Farm Road
Hamsterley Mill
Tyne & Wear
NE39 1NW
Tel: 01207 545280
Email: caroline.chapman1816@gmail.com
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Temporary Newsletter Editor:
Sandra Simpson
104 Albert Road West
Bolton
Lancs BL1 5ED
Tel: 01204 843631
Email: bls12@uwclub.net
The contents of this newsletter are not necessarily
the official views of the Little Theatre Guild.
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Letter from the Chairman

I have a small confession to make. I’m ashamed to
admit until a few months ago I had only the vaguest
idea about GDPR or the General Data Protection
Regulations to give it its full title. My interest
increased when Tom Williams produced his excellent
Grey Paper on the subject in November 2017. Its
nice to see LTG was again ahead of the curve.
This is of course EU inspired legislation, which
interestingly they do not have to adhere to until
the autumn. I’m the first to recognise the security
and use of personnel data is important and some
regulation is probably essential.
The problem is, as with so much legislation, is that it
can have a disproportionate effect on small voluntary
community organisations like our theatres. This is
particularly so when our organisations didn’t cause
the problem in the first place. In the main it was large
well-resourced organisations, some of whom, played
“fast and loose “with our data. It is regrettable that
also involved some large charities.
It is important that the impact of legislation on often
small often under resourced organisations like our
theatres should be proportionate. GDPR was helpful
in that respect as it gave an exemption for notfor-profit organisations to contact their members
about their own activities without formal consent.
The other requirements do, of course, still apply.
That being said I think it is still prudent to publicise
your own policy to your own members. A number of
theatres have done this already. At least that might
discourage the occasional difficult member from
challenging your approach and causing difficulties.
Another EU measure that has caused considerable
consternation is the grandly titled Eco-design Working
Plan 2016-2019. The title does not give much away
but it will require all light sources, regardless of
use or visual quality, to meet a notional efficiency
target. This is important because it effects stage
and theatre lighting. According to the Association
of Lighting Designers (ALD) this measure which is
due to be introduced in September 2020 will set an
efficiency level so high that no current stage lighting
products are capable of achieving it. Apparently, the
technology does not exist to create the calibre of
stage lighting necessary within the given timescale.
The practical effect is that if the rules were introduced
it would require the replacement of all our tungsten
lamps and most LED lighting.
The ALD campaign, which LTG supports, seems to

be succeeding. According
to
Julian
Bird,
Chief
Executive, SOLT & UK
Theatre, the EU has agreed
to listen to a technically
based exemption for stage
and theatre lighting. That
has our support and it is to
be hoped this will succeed.

I do think it is important
for LTG to campaign to ensure proposed legislation
takes account of the special needs of our theatres in
providing a strong cultural base for our country. The
fact is we are nearly all voluntary led charities who
receive little or no state aid and yet we are expected
to meet the additional costs of complying with new
legislative requirements.
In April we had a very successful annual conference
at the People’s Theatre in Newcastle upon Tyne
attended by about 90 delegates. Our thanks must
go to Sheila Cooper and Karen Elliott and their
team for making the weekend so successful. The
play on Saturday night Trainspotting adapted by
Harry Gibson from the Irvine Welsh novel was both
excellent and challenging. Its theme of relationships
torn apart by drug abuse and domestic violence in
Edinburgh was not an easy watch for many. The
gratifying fact was it certainly appealed to a very
large youngish audience. Such was the demand for
seats on the night that the show started 20 minutes
late! It will be interesting to know how many of that
audience attended their next production the Harold
Brighouse classic Hobson’s Choice.
At our AGM I’m very pleased to welcome to the
committee Sue Tunley from Grove Park Theatre and
Andrew Lowrie in his new role as a representative
member. We also welcome the return of Eddie
Redfern as National Liaison Officer. It was also very
fitting to make a presentation to Tom Williams on his
retirement as National Liaison Officer. Tom has made
an incredibly valuable contribution to LTG over many
years and he will be sadly missed.
Finally, we are now rapidly approaching what for
many will be a short well-deserved summer
break. I hope you will enjoy it and return with
renewed enthusiasm.
Mike Smith
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Jottings from
Michael Shipley
The success of productions within the
Guild of The Pitmen Painters has been
very gratifying. I was lucky to have
seen one of the original professional
productions at Salford’s Lowry Theatre
some few years ago, and my memories
of the amateur extracts from members of
Durham and Sunderland groups presented
at Crescent Theatre on the occasion of
the 70th Anniversary Conference in April
2016 are still very happily vivid. Reports
have reached me that the show manages
to create that wonderful ‘good feeling’
atmosphere, something like the bonding
that often comes from male casts. Also
rewarding are the reports that the artworks
are being loaned to successive productions,
in the same way that dog statues used in
Heroes went round the Guild on the circuit.
Good LTG networking!
March 27th was World Theatre Day as
you all remember so vividly, which came
and went with its usual flourish. Perhaps if
we lived in Finland we too might remember
it more enthusiastically!
In March there were quite a few really
exciting theatre openings to record –
usually sadly in London of course, making
it quite impossible to share the excitement
unless and until Cineworld presentations
increase. But in ‘olden days’ it seemed
easier, and relatively cheaper, to share
some of the past great theatre events by
making the trip ‘up’ to town; like deciding
on short notice to get tickets for Long
Day’s Journey into Night in which Sir
Laurence Olivier was probably playing one
of his last great roles. Would it be possible
to see the great man live on stage again?
It was now or never, it seemed, and getting
matinee tickets was still easy! A day off the
office at the crack of dawn, and I was there.
A memorable experience. I was reminded
by these new reviews of the play at
Wyndham’s Theatre starring Jeremy Irons
and Lesley Manville and directed by Richard
Eyre, which it would seem now to have set
the new standard for O’Neill’s classic.

Will, I wonder, this performance be
remembered after more than 40 years as
equally memorable? We have to hope so,
as all theatre in the end is transitory, and
our memories are all we have left!
That happy thought led me to
the recent London production
and Alexander at The Old Vic.
someone really should want to
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a note on
of Fanny
Quite why
dramatise

Ingmar Bergman’s long and serious autobiographical film, one of the last films
he created, which even with delightful
colour photography could not relieve the
deep sadness of the story. Could a stage
adaptation reflect the many insights that a
master like Bergman could bring to his film?
So, another plea for someone to promote
revivals of great films from yesteryear!
How many members of Guild Theatres have
responded to the Royal Shakespeare
Company in its request for donations
to the wardrobe in the catch-phrase
Stitch in Time? I can remember seeing
some fabulous Stratford costumes over
the nearly 70 years that I have enjoyed,
mostly in the RTC theatres, but some as
hired costumes in amateur productions.
Somehow, my wardrobe mistress always
seemed to pick up costumes from Stratford
made for Donald Sinden, which she told
me were going to fit, but were always a
desperately tight squeeze. Of course, at
Stratford’s wardrobe there were no reliable
measurements to be found, or so I was
told! But to provide you with style and
confidence they were unbeatable, despite
even the best of amateur efforts.
Marathon Productions – I have to
confess that I am a sucker for those huge
productions that occasionally surface in
spite of economies of scale, endurance
and sheer hunger and thirst. There was
Nicholas Nickleby in full eight hours
for the RSC; the Mahabharata for Peter
Brook running for over 9 hours of visual
invention (if not quite dramatic progress);
Tantalus from John Barton and Peter Hall
also stretched over nine episodes in one
full day with two meal breaks; and several
versions of Shakespeare’s Histories
for the RSC, most epic when eight plays
were stretched from Thursday evening to
Sunday morning. There is also a little cycle
of American marathons; I first encountered
The Iceman Cometh by Eugene O’Neill
back in 1959, which started at 6:00pm
and with a supper interval lasted to nearly
midnight; Long Day’s Journey into
Night some people find interminable, but
in the hands of Sir Laurence Olivier and
Constance Cummings it was sheer magic;
Angels in America by Tony Kushner in
the first Declan Donellan production was
absolutely amazing, unsurpassed by any
later version; and in recent years there was
August: Osage County by Tracy Letts as
originally presented by the Steppenwolf
Theatre Company in Chicago at The
National, four hours of family torture with
never a dull moment!
And now we have the chance to see at
the Young Vic the new six hour epic The
Inheritance by William Lopez. In the
reviews that I have seen, *five stars* seem
to be the average accolade! In particular,
critics like Dominic Cavendish and Michael
Billington have been very enthusiastic.
“Star ratings are almost beside the point
with work of this magnitude, but five it is.”
Can we prospect, was too great to take.
So imagine how pleasant it was to read
that at The Swan the reviews said that The
Fantastic Follies of Mrs Rich had been given

a “richly festive production” in traditional
costume.

Sounds as though the great days of the
past were being revived! When truly on
form, the RSC just cannot be beaten, still.
Just put in your trust with the texts, and
don’t mess around for the sake of things!
Then some days ago I met an old friend
from Minneapolis, an avid theatre buff,
who commented to me about her RSC
experience in Stratford just after Easter:
“The shows were a mixed bag, young
directors trying to make their mark, but
neglecting to simply tell the story. The
excessive use of gallons of blood in Duchess
of Malfi bordered on a Monty Python sketch.
The actors were doing good work but were
continually upstaged by the Red Sea in
which to wallow. Meanwhile the Macbeth
was struggling under the weight of bizarre
technical choices, the most annoying hope
for a Live Cinema presentation? I certainly
hope so.

Quote of the Month? Of Chicago The
Musical in April, “While it is done with
great professional skill, it is beginning to
resemble an animated corpse.....Bob Fosse
was a highly inventive choreographer,
but here the dance begins to feel not so
much Fosse-ised as ossified.” (The Guardian,
Michael Billington)

I used to look forward to regular
excursions to Stratford, for the RSC.
For over 30 years there would not be a
season in The Swan which I would miss.
The B&B people became old friends, as did
various restaurants. Even though tickets
were expensive, they were not as dreadful
as in the West End! The regular annual
trip had to be planned almost 12 months
before hand, so the card debt had been
forgotten about by the time we drove up
to Stratford! But for the last few seasons,
I have lost my enthusiasm; the security of
expecting a great theatrical show has of
late been seriously shattered.
Over the years, a dud show came only very
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rarely, so that I really can only remember
two productions that were so bad that I had
to leave at the interval, which indeed gave
me a bad shock! But nowadays, only the
most experienced and talented performers
and directors can be trusted to provide
a reliable show free of trendy concepts,
and guarantee decent “value for money”
especially when the shows had been sold
by the tickets nearly a year beforehand. My
disillusionment came a couple of years ago
with The White Devil and The Two Noble
Kinsmen, both of which in my opinion had
been handed over to new directors who
were frankly totally out of their depths in
the leading theatre of the country. They
might have entertained fringe players
from Edinburgh or Earls Court, but for the
standards of Greg Doran, not to mention
regional reps, their work was a disgrace. So
I have not returned except rarely because
the risk of seeing expensive second-rate
work was too great. Actors seemed lost
much of the time, not feeling at home in
whatever virtual reality the director had
imagined. Is it just that because many of
the speeches are so familiar actors do their
damned to make their readings unique,
as opposed to simply letting them make
sense? Mrs Rich was the most successful,
because the second act redeemed the first
and there was a wonderful bit with a pair
of large dogs. My friend was too kind to
comment on whether or not she felt that
her expensive trip to Stratford and the
States had been worth the effort.
And then, only a day later I read a review of
The Way of the World at the Donmar. “This
is the kind of production one had almost
given up hope of seeing: a restoration of
a comic masterpiece more concerned to
mine the author’s text than explore
the director’s ego.” I certainly could
not express it better. But are my concerns
shared?
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At the toss of a coin? It was strange to
experience the two actors Lia Williams and
Juliet Stevenson in identical costumes on
stage tossing a coin to decide which was
to play Mary Stuart and Elizabeth Tudor
in this new production of Schiller’s classic
tragedy on tour at Salford.

I was perfectly satisfied with Juliet S as
Elizabeth, and equally so with Lia W as
Mary – indeed I thought this was perfect
casting! – yet would like to see the
alternative casting; but what are the odds
of seeing the same casting by chance?
How often do I have to buy another ticket
to meet the other cast? Suppose the cast
of Rosencrantz and Guildenstern were
to repeat the experiment with the same
result?
The annual conference of the LTG in April
at People’s Theatre, Newcastle was a
success and great pleasure. The highlight
must surely have been the performance of
Trainspotting by Irvine Welsh as adapted
for the stage by Harry Gibson. This is an
iconic piece of its day, notorious 25 or so
years ago, and from the reaction of modern
audiences, still apparently very relevant
now. The excellence of the acting and
directing was memorable, and of course
thought provoking. My own thoughts

Harborough News
Brodie and Middleton, a Set Painter’s Heaven.
If some time any of our set team are visiting central London,
I recommend they drop in to the Store Street shop of this
famous supplier of paint, brushes and equipment to artists &
scenic artists.
Artists had congregated in the Covent Garden area of London
since the 1700’s, Joshua Reynolds and William Hogarth being
among its famous 18th century inhabitants. This was close
to all the theatres. So it was logical that Brodie and Middleton
would set up shop in Long Acre in 1840, initially as artists’
colour men, supplying all kinds of paints and brushes. Then
they also stocked paints for glass and for other photographers’
needs. By the turn of the 20th century, their store included
scenic supplies. In 1981 they moved to Drury lane to share
premises with Russell and Chapple, supplier of canvas, curtain
and backcloths & fine art textiles; then in 2015 they moved
on to Store Street, where between the two they continue to
supply everything that artists, scenic painters, film and TV and
wardrobe departments may need with their unique range of
products, many still made to the original recipes.
Consider where the cascade of glitter that falls from above in

were stimulated by considering how much
people were prepared to tolerate today
in the audience’s thoughts, actions and
words that were crude, rude, offensive and
unacceptable by normal standards – not to
mention warnings in a programme that “this
production contains VERY strong language,
constant drug use, nudity, strobe lighting
and very loud music”. Standards are never
static, as strict Victorian attitudes long ago
were dismissed, but over the centuries
some plays have retained the reputation
of being almost beyond the pale! One
only has to think of Titus Andronicus,
or ‘Tis Pity She’s A Whore to remember
that levels of theatrical taste have been
swinging like a yo-yo for centuries, so
questions of taste in the 1990s and today
are extremely variable. I have to confess
that my personal boundaries of toleration
were stretched beyond the acceptable with
this show, but clearly I was in the very
tiniest of minorities! But congratulations
to the whole team involved in a first-class
production. And the People’s box-office
was working overtime as the show went up
nearly 15 minutes late, so strong was the
demand for tickets on the door!
A little blast from the past? While chatting to
a delegate at People’s, from Westovians,
South Shields, I was handed a local
newspaper cutting from 1985 recording
the LTG Annual Meeting being held at the
Pier Pavilion. “Noted for the effort and
enthusiasm put into their regular stage
productions, they had to do that and more
as they catered for the 150 delegates
from England, Scotland and Wales. The
Westovians need not have worried as their
performance of Chicago was a knockout.”
Indeed, as memories serve me and many
old friends who were in attendance all
those years ago, it was.
Michael Shipley

Strictly Come Dancing, or the English National Opera comes
from. It may be from B & M.
When I first worked in the theatre, paint for scenery was made
from a distemper made up with hot rabbit skin glue and dry
powdered pigment which still makes the most intense and
cleanest colour. Later the glue/size changed to clear emulsion.
Theatres ordered this by post, or in person, along with
appropriate brushes. In the glue days, woe betide anyone who
left the glue cooking while they went to lunch and came back
to find the whole theatre or paint frame/scenery store smelling
of burnt glue.
I remember going to the Long Acre shop with a list of powdered
pigment to be weighed out by the pound. The shelves were
all laid out but the pigments for the powder were milled in the
back room.
Not far away were wig makers, Morris Angel’s or Burman’s
costumiers, Anello & Davide or Freed shoes, and other material
suppliers; so walking around Theatreland, to order or collect
different items, from the Strand through Covent Garden, Soho,
and Drury Lane was done as quickly as possible, and when in
a hurry by taxi.
Sarah Clarke
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Building Audiences
for the Future
A common problem at the season selection
time is the chicken and egg type scenario.
If we put on modern plays with language
pitholes & sexual minefields outside the
comfort zones of our loyal octogenerian
audience – they will stay away. And are
their seats taken up by the 20 – 40s?
Generally no! So, do we press ahead with
no bums on seats or do we have to look
at our marketing, bite the bullet and do
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things differently? We’ve always got the
Pantos to bring in the cash. It’s amazing
how many Panto tickets have been sold
already for this year’s Christmas shows.

Summer Tours
Many theatres must be so grateful for this
unusual summery summer weather, as
they take their promenade and outdoor
productions out of the theatres.
The Crescent have an adaptation Emma
appearing in several local venues. Tower

Theatre are at Minack with Wolf Hall
in August. Members from Teddington
are enjoying roles in the Richmond
Shakespeare
Society’s
Midsummer
Night’s Dream, a production with a nod
to steampunk. Susan Conte, a member of
RSS and TTC is directing a new play, Black
Mountain, by Brad Birch, for the Barnes
Fringe. Other theatres are attending
Carnivals and Summer Fairs along with
their publicity materials for the next
season. Ilkley Players will be promoting
their costume hire business in the town
Parade.

The National Conference
People’s Theatre, Newcastle

Chairman of Carlisle Green Room, David Wood, attended the
conference in April and made the following comments in his
theatre’s newsletter:
To see Newcastle as resplendent as this on a beautifully sunny
spring day (April 20th).was a real joy. Surely the ‘Paris of the
North’. A walk along Grey Street was a delight to experience but
passing the Palladian portico of the Theatre Royal was a reminder
that we were not there for sight-seeing! What a pity.
Once in the People’s Theatre in Jesmond however, we were soon
focused on the real reason for being there that weekend and
concentrated on the many facets of the 2018 Little Theatre Guild
Conference, First up was a tour of the theatre and this filled most
of us with a feeling of both envy and depression! If you are ever
in the area, this tour is a ‘must’. With an auditorium that seats
nearly 500 people and a spacious back stage area including a
massive scenery dock, we were all left speechless even before the
main conference started.

is therefore due for renewal in September, and I will renew this
automatically, but it would to know if any minors are appearing in
the Panto as soon as possible in order to seek approval.

Having dispelled our amazement partially, my first workshop on
Child Protection confirmed and expanded what I had already
learned from my interview with the Childrens’ Services Inspector.
I will explain fully once I have discussed this with the Executive
Committee, but one thing that is urgent is that the application for
the Body of Persons Approval now has to be renewed yearly. Ours

Another workshop on Fund Raising was equally heavy in tone but
at least left me with some ideas of how to get some extra cash
in the coffers. All in all, I was glad to be in Newcastle for the
conference. It yielded much food for thought as always and gave
me the chance to eperience a riveting performance of Trainspotting
as well as to get to know a little more about this marvellous place.

Wig Workshop Keith Wigham
A very popular workshop - the speaker had
dedicated over 40 years to Peoples. Not only
was he
knowledgeable he was also very
entertaining - and we were all amazed at how
using proper techniques and methods enhances
and supports actors in their characterisation. The
transformations were stunning. Afterwards we
weren’t surprised to find out he was a talented
singer and actor! A real treat!

My Conference
Being a very practical sort of a person I like to use the opportunity
to chat to people who might have just the prop I’m missing or
the technical know-how to achieve an effect I want for my next
production! People are always keen to share. Of course it does
mean you come back to base with a problem – currently how
to get that 10 foot banner to Caterham in Surrey from Bolton in
Lancashire. We are working on it! We did get some marvellous
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publicity once with a story of how a tortoise was to get 250 miles
to appear in Kafka’s Dick! The tortoise became a celebrity and
seemed to enjoy his moment of fame! And not one to lose an
opportunity - we are doing very good business with our stone dog
who turns his head in the dying seconds of Heroes, to get the
biggest laugh of the night!
Sandra Simpson
Bolton Little Theatre
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Digital Archives

second Reunion in June 2017, produced a large quantity of new
material, and major contributions continue to come in. Most of
the riddles have now been solved, as new collections answer
outstanding questions about photos donated previously.

From Vaughan Leslie. LTG Rep
at Hebden Bridge Little Theatre
Theatres like to display photos of past productions. They capture a
fleeting moment, in what is an ephemeral medium, and convey a
sense of history and continuity. But wall space limits what can be
physically displayed. This is where the virtual space of the internet
comes into its own.
The idea of a Little Theatre digital archive emerged at a conference,
in 2015. But what would it consist of? Our theatre was established
over ninety years ago, but the theatre had no centralised collection
of memorabilia, and we didn’t know how many photographs of old
plays had survived in private hands.
The first attempts to obtain material for the archive, were somewhat
piecemeal: visiting libraries, looking online, raising the subject at
meetings, and collecting from individuals. Pennine Heritage, at the
Birchcliffe Centre, had a collection of Little Theatre photos donated
by Lloyd Greenwood, a past member of the theatre, which provided
a good starting point.
Further impetus to the project came when we organised a Reunion
at the theatre in May 2016, resulting in a good turn-out of past
members of the theatre, whose involvement stretched back 70
years. Frank Woolrych and Ann Kilbey, from Pennine Heritage,
also attended, and brought with them a projector, to show Lloyd
Greenwood’s photos, and a scanner to copy photos brought in on
the day.

We have been able to showcase the archive, on our new website,
set up in April 2016. In June 2017, the Timeline was launched (hblt.
co.uk/timeline), in response to the growing quantity of material in
the Archive.
The Timeline runs from 1924, when the theatre began, and lists every
play produced, in each year since. If the play title is highlighted,
there is an active link (to photos, a programme, or poster).
The work to populate the Timeline is ongoing. We hope to post the
bulk of the images we have already found, in the next 3-6 months.
The archive will not be exhaustive, however. There is less material
for some periods: the early years, and the seventies and early
eighties, are a bit lacking; but we hope to fill in the gaps over time.
In 2024, we will celebrate a century of performing plays in our local
community, and we see the archive as an important record of this
vital ongoing activity.
And - right on cue - from the digital archives on Geoffrey
Whitworth’s website, - 1988 A Voyage Round My Father with
Emily and Hannah Holland and Maurice Tripp.

By now, we were beginning to collect a significant number of photos,
programmes, etc. It was going to take a lot of time to process
the material, so the author started to work a regular weekly shift
at the Birchcliffe Centre, making use of their facilities, expertise,
and generosity. There were hundreds, and eventually thousands of
photos and documents to scan and photoshop.
The images are scanned at high resolution, and stored in the
Pennine Horizons database. They are then converted to a smaller
file size so they can be used on the website. Information about the
images is appended, electronically, in the form of metadata.
The early photos were often without attribution, or misattributed,
so a lot of painstaking detective work had to be undertaken. A

A Message from
Tom Williams

our retired National
Liaison Officer
Dear Friends,

Can I give a big thankyou to
the LTG for the great honour bestowed
upon me at the last AGM and the very kind
gifts that were given to me.
As I said at the time, LTG has meant a

great deal to me over the past twenty
plus years and if I have been able to
make a contribution to its growth and
continuing success I am satisfied. It will
feel a little strange not to be at meetings
or researching matters but I will not be
disappearing altogether,
You will still
see me at conferences and whatever the
future may hold, I will retain very happy
memories of lasting friendships that LTG
has brought to me.
I am always impressed by the dedication
of members to the cause of amateur
theatre and by the deep well of knowledge
that exists within theatres upon which

Michael Green
A member of Questors, and the author of a book many of us know,
died this year aged 91.
The Art of Coarse Acting defined a coarse actor as ‘one who can
remember the lines but not the order in which they come’. Barry
Hill, co-editor of the Teddington Theatre Club magazine, has had a
copy since 1964 and finds it just as hilarious now as it was all those

LTG can draw. Long
may it continue. The
committee
members
I have worked with
over the years have
made
outstanding
contributions to the
future of theatre in the UK and long may
this continue also. I am sure that we can
look to the same attitude of sharing from
future generations. There have always been
difficult times to deal with and there will be
no change in the future.
Tom

years ago. He didn’t dare read it on the train on his way to work for
fear of being regarded as totally deranged, convulsed with mirth on
the Underground. On one occasion he claims to have laughed so
much, he fell out of bed!
He recommends several chapters - simple way of wrecking a play,
how to be conspicuous, how to steal a scene without saying a word,
alarming experiences at festivals and the pistol that wouldn’t.
You’ll have to buy your own copy, as he’s lending his to no-one!
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Reviews (This Week)
“The pleasure of a good yarn, well-told is
an elemental ingredient of theatre” said
Sarah Crompton on What’s On Stage.
And David Haig’s utterly engrossing play
about the little known but vital role of
weathermen in the run-up to D-Day is a
real cracker.
Pressure stars the playwright, David
Haig as Dr James Stagg, a dour Scottish
meteorologist charges with giving life or
death advice to General Eisenhower on when
to order the Allied invasion of Normandy.

It is an unostentatious play that has a quiet
intensity to it, covering a lot of ground
without ever resorting to patriotic cliché.
And it’s also wonderfully funny.
Stagg has grave doubts whether the
weather will support the planned invasion
but his American counterpart Colonel
Krick, sees only blue skies ahead. Does
Ike plump for Krick’s can-doishness or
Stagg’s Dalkeith’s mithering?
This excellent play is ultimately about
“unsung heroes, responsibility, integrity
and the nature of bravery”, said Sarah
Hemming in the FT.

Play-Write!

Going Country by Theresa Sowerby, directed by Katrina Heath.

Hebden Bridge Little Theatre One-Act
Drama Festival - 2018
In September 2017, Hebden Bridge Little Theatre announced
the launch of a new one act play festival - Play Write! Budding
playwrights were invited to submit original, one act plays, no more
than 30 minutes long, with a cast of no more than six actors,
and with simple staging requirements. The winning plays were to
receive their première at the Little Theatre Festival, on Friday and
Saturday, 20-21 July 2018.
From an original entry of over sixty, half-hour plays, an independent
panel of judges have chosen four, to be performed at the Festival,
on Friday and Saturday, 20-21 July.
The plays to be presented, are: Size Zero by Dave Payne, directed
by Ray Riches, Stranger by Peter Bird, directed by Vaughan Leslie,
Kelsi and Sam by Amelia Stephenson, directed by Jenny Gore, and

A Bunch of Amateurs?
An interesting article from
The Guardian:

David Eldridge’s romcom Beginning has
finished its West End run but is about to
take on a whole new life. As its amateur
rights become available, anyone in Britain
will be able to mount their own production.
Eldridge might have held some sway over
the world premiere – a say in the casting, a
voice in the room – but the play is now out
of his hands. It is with the amateurs now.
Amateur theatre still gets stick. The
prevailing image remains that of The Play
That Goes Wrong: crap actors carrying on
as everything collapses around them. If
that’s embarrassing for audiences, imagine
how it feels for writers as their dialogue
is mangled, characters hammed up. Alan
Ayckbourn has sat through his fair share.
“It’s like a mother
watching
her
newborn
being
strangled,”
he
says.

Photograph: Martin Godwin for
The Guardian
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See it over the summer at Covent Garden’s
Ambassadors Theatre. David Haig had
a huge success with amateur theatres’
productions of My Boy Jack. Could this be
another gem?

It’s a curious thing
about
theatre.
When
amateur
bands cover their
favourite songs,
the
original
recordings remain
unaffected. Plays,
however, are their

The plays tell contemporary tales of love, obsession and alienation
that will grip and entertain the audience.
The competition has been judged by a panel of three independent
judges, based in the local area, chosen for their knowledge and
experience in the theatre: Eileen O’Brien, a well-known TV, stage
and film actress; Freda Kelsall, playwright for TV and stage; and
Alan Stockdill, actor, writer and director in his own company,
Talking Stock Productions.
The judge’s award for the overall winner of the competition will be
kept under wraps till Saturday 21 July, the last night of the Festival,
and there will be a vote, and a prize, for the audience favourite,
each night.
Tickets cost £10 and can be purchased online, by going to the
website: www.hblt.co.uk
Performances commence at 7.30pm.

productions. Often, an audience’s only
experience of a script will be by a local amdram society or student company. On a tiny
budget in a chilly village hall, Beginning’s
West End success won’t matter at all.
“Part of the fun of being a playwright is
watching your play go out into the world,”
says Eldridge. “You turn up to a village hall
or a pub and this group of people have put
on your play. That’s always a real delight.”
There are more than 2,000 drama groups
affiliated with the National Operatic and
Dramatic Association. Its last survey
estimated that about 30,000 amateur
productions are staged every year. For
every church hall enthusiast, there’s a
questing graduate company or committed
ensemble such as Tower Theatre or
Strathclyde Theatre Group. “Anyone that
sneers at amateur theatre probably doesn’t
see that much of it,” says Eldridge.
Simon Stephens’ plays are particularly
popular with students and he tries to see
as many as he can. “The assumption is that
amateur means not good enough to make
money.” But, he says, that’s a misnomer.
“The word actually comes from the Latin
for love. That’s where amateur productions
sit for me: a culture of people doing a show
because they absolutely love it – and that’s
immensely moving. It’s really astonishing
to me.”
Tamara von Werthern, performing rights
manager at Nick Hern Books, thinks

amateur theatre has become much more
adventurous over the years. Of the titles
she handles most often, Jez Butterworth’s
Jerusalem is up there, as is Jessica Swale’s
swaggering, large-scale comedy Nell
Gwynn. Nicholas Wright’s adaptation of
His Dark Materials, originally seen in the
Olivier theatre, is particularly popular with
schools.
“We’re in a really rich playwriting culture
and pretty much any halfway decent new
play gets published,” says Eldridge. That’s
expanded the repertoire beyond am-dram’s
big guns such as Ayckbourn and Michael
Frayn. Next month, for instance, you’ll
find Lucy Kirkwood’s NSFW performed
in Wandsworth and Terry Johnson’s
Insignificance in Altrincham.
Even so, one title takes me aback: London
Road. Alecky Blythe’s challenging verbatim
musical about serial killings in Ipswich, set
to a devilish Adam Cork score, is regularly
staged by amateur groups. The playwright
is much moved by amateurs choosing her
work. “London Road isn’t easy – as music,
as mimicry or even to memorise – and
being amateurs, actors have to make their
own time. They don’t have six weeks of
rehearsal. They’re meeting two evenings
a week while holding down jobs, and they
deliver it so faithfully. Honestly, it’s just...
extraordinary”.
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The 10 x 10 New Writing
Competition 2018
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Chesil has received a record number of entries - a whopping
410! Thank you to everyone who has entered a play. The
reading panel are looking forward to reading them.
We shall be announcing the long listed plays on the website
beginning of July, and the short listed plays around the end
of July/beginning of August. Please note that because the
plays are being read and assessed anonymously throughout
the judging process, we shall only be listing the play titles
until we announce the final ten plays at the end of August/
beginning of September, when we shall also announce the
winning writers.
We wish all the entrants the very best of luck!
Tickets for the 10x10 New Writing Festival which will take
place on 13th and 14th October at 2.30pm and 7.45 will go
on sale shortly.

One of Our Northern
Theatres in the News
Lancashire Life carried an article in their May edition
congratulating The Summerseat
Players based in
Ramsbottom on their fiftieth Anniversary. Many of the
founding members are still active members, including the
Chairman, Geoff Sword who helped launch the group in
1968. He commented: “I think we have contributed to
Ramsbottom. It’s a great little town and we are part
of a really nice community. We renewed what was the
Summerseat Community Amateur Dramatic Society at
the old St Wilfred’s Mission Church, renting the hall from
the vicar.”
Eventually the players bought the building for £3,000 and
transformed it into a 124 seat theatre.
It was a cosy venue, where cups of tea and biscuits were
served on trays during the interval. Fast forward to 1991and
the group moved into the Theatre Royal in Ramsbottom
which had a past life as a Buskers Bar and a Snooker Club.
The players did everything themselves from building
the tiered seating and creating a stage to a green room
and bar area. Improvements were made through the
years until in 2007 they spent almost £400,000 adding
a studio theatre upstairs with a refurbished bar, lounger
and toilets downstairs.
“It’s a great asset to the town and just what Ramsbottom
needed”, said Geoff. “We’ve built ourselves up from three
night productions to nine nights.”
Summerseat Players now have a thriving youth theatre
and stage five main stage productions and two studio
productions every season. They are proud of their Friday
Charity Nights when a local charity takes over selling the
tickets and can make as much as £2,000. Charities are
queuing up for their own spot.
According to the annual audit from the LTG, Summerseat
Players have had the higest percentage of occupied seats in

the country for the second year running – at over 90% sales.
Stuart Birtwell, the group’s archivist, (and actor) reports
that they have 900 patrons with around 70 core members.
“That core is invaluable. Not just when it comes to acting
or directing, but whether it’s at the bar, cleaning or helping
with costumes – it’s a whole industry that comes together.
Here’s a photograph of
actors Ralph Little and
Kate O’Flynn returning
to their roots to cut the
celebration cake.
I attended the celebrations
along
with
Michael
Shipley.
The planning
had taken months and
the event was another
marvellous
production.
Nostalgia brought forth
many wonderful stories
from the guests at my
table.
I
personally
remember the drive over
to Ramsbottom
from
Preston in the 70s – on a Friday Night - when without fail
it rained heavily onto the tin roof of what then passed for
the theatre. Another challenge for the actors! The audience
were shoe-horned into the hall where hot teas were passed
along the rows as there was no space for standing (these
were days before Health and Safety of course) and no bar.
The local hostelries used to do well on play nights!
I was impressed by the latest initiative by the Summerseat
Players. After the jollifications at their fiftieth anniversary,
when everyone was looking backwards, they waste no
time and start off with a Big Bang – the New Generation,
who will open next season with everyone involved in the
October play – director, actors, techies, backstage, etc will
all be under 30! They will be presenting Girls Like That.
Expectations are high – tickets are selling like Pantos!
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The Kevin Spence Column
A Delicate Balance
One of the great pleasures for me of our
recent LTG National Conference at the
People’s Theatre, Newcastle ( – and there
were lots of them, so thanks very much,
Newcastle!) was to learn from an Artistic
Director of one of our member theatres,
that she had acted on some programming
advice I had given her – at her request –
and that it seemed to be working based
on feedback from audiences and members. Programming is
such a difficult business, so any success is to be celebrated. For
all theatres, it lives alongside the other ‘P’ word – pricing – as
a key factor in running an artistically successful AND financially
viable theatre. So recently, when I noted a slight hint of panic
in our regional professional theatres at the news that there had
been a slight downturn in attendance in the 200 theatres who are
members of UK Theatre in 2017, I was immediately intrigued.
Income was down by £1.9 million and attendance down by 1.87%.
Meanwhile, ticket prices have risen by an average 1.5% - breaking
the £25 mark for the first time - and the number of performances
has risen by 2.9%,. All –in-all, this represents the largest year-on
year reduction in both the number of tickets sold and gross income
since UK Theatre started recording the figures in 2013.
So is this a case of ‘keep calm and carry on’, a minor blip, or should
our regional theatres be more concerned that this might be the
start of a more worrying trend?
More importantly for us, are there any useful conclusions to be
drawn from this for LTG theatres? In response to this news from
UK Theatre, the esteemed theatre director, Jonathan Church, (who
has run the theatres in Birmingham, Salisbury, and Chichester)
attempted to give his analysis of the situation in a recent article
in ‘The Stage’ I should preface my next comments perhaps by
admitting that I am a great admirer of Mr Church. His amazing
track record of running successful theatres speaks for itself, and
I’ve invariably loved the way he somehow manages to choose his
seasons of work as a brilliant balance of populist and challenging
plays, straight plays, comedies – and particularly musicals, which
have often transferred successfully to the West End and beyond.
Yet amazingly, his article makes no mention of programming, at
all! The tension between ticket prices and reduced subsidy, flat
audience figures, management structures, the proliferation of co
–productions, community engagement (or the lack of it), theatre
tax relief, all get a mention as contributing to the melting-pot of
issues – but not the choice of PLAYS!
Equally, it’s hard to gauge how audiences are reacting to increased
ticket prices, when punters seem willing to pay astronomical prices
in London – and I know wealth and tourism are factors here - but
less willing to pay in the provinces – even when, ironically, great
shows like EVERYBODY’S TALKING ABOUT JAMIE begin their lives
in places like Sheffield at very reasonable admission charges!! It
is so hard to balance ticket prices to match the financial needs of
the theatre and what the local demographic can afford – this is
where a good marketing person really earns their keep! I have
painful experience of pitching fees too low. About 15 years ago, I
was delighted to receive some funding for summer workshops for
children from some of the more deprived areas in my town. We had
up that point always had a great response to such workshops and
we had invariably managed to attract scores of local youngsters,

Shedding New Light on a
Current Problem
The charity, Light Aware, which exists to
raise awareness of the effects of artificial
lighting on human health and well-being,
has joined the debate on the tightening
of the EU ban on incandescent lighting. It
claims that this proposed ban would not
just constitute a crisis in the arts, but also
in health and social justice for a range of
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despite having to charge
the market rate. To my
amazement, when we were
in a position to let some
children come for FREE,
the numbers fell through
the
floor!
I
gathered
anecdotally, that the general
feeling from our customers
was that if they did not
have to pay, the workshops
would have to be that typically blunt Yorkshire summation of all
things worthless – crap!
So how does all this impact on LTG theatres? In terms of
programming, we do not have to abide by the constraints of the
requirements of funders like the Arts Council when we decide which
work to present. This gives us enormous freedom to find a balance
between giving our active members the challenge that they pay
their subscription fees to enjoy, and the kind of work which will keep
our audiences loyal – and those of you, who perennially get good
audiences regardless of your choice of plays are even more blessed
in this respect. The best plays to choose, are, of course, the ones
that satisfy all your criteria for inclusion in the programme – but
they are not always easy to find – particularly if you are unlucky
enough to be in a theatre where your punters are quick to vote with
their feet!! Lyn Gardner, the eminent critic, accurately diagnoses
a key issue thus: ‘ …affluent, retired baby boomers…. may not be
overly affected by small rises in ticket prices but may need coaxing
into taking a risk on more adventurous and diverse programming.’
So, if there is an expert out there who has managed to achieve the
perfect programme at the perfect ticket prices, please introduce
the rest of us to this genius!
However, I am going to conclude this piece by daring to be a bit
cheeky! You remember my earlier comment about cheap or free
admission being regarded as worthless and likely to mean an
experience of inferior quality? I am amazed when I peruse my LTG
Yearbook to discover how many LTG theatres still charge £10 or
less for a full price ticket! My astonishment is even greater when
I spot theatres in this list which I know to be in a catchment area
full of Lyn Gardner’s ‘affluent, retired baby boomers’! If you are
one of these theatres may I humbly suggest that your cheap ticket
price might convey that what the audience will get is something
‘amateurish’ in its worst sense – which I know in every single case
it won’t be! Have you been to a ‘live streamed’ show in a cinema
lately? That experience can cost at least £16 in my local multiplex!
I just hate the thought that many theatres may be missing out on
valuable income and that the balance has tipped too far in favour
of audiences. We know that some customers will complain about
ticket prices, choice of plays, air conditioning, bar prices, you name
it – but wouldn’t a modest hike in ticket prices bring us closer to the
reality of theatregoing in the 21st century in the UK? After all, none
of our overheads seem to get much cheaper, in my experience!
And if charging a higher ticket price, makes us all feel pressured
to produce better work, isn’t that a good thing for all of us? And
if there is the added bonus of putting a smile on the face of your
hard-working Treasurer when he/she sees a rise in the box-office
take, doesn’t that help to create a happier theatre? I merely ask
the question and leave you all to cogitate further on that delicate
matter of – balance!
Kevin Spence

susceptible people. The charity complains
that to impose LED lighting as the main
source for homes, businesses – and, of
course, theatres – is very bad news for
all those people they represent who suffer
pain and ill health when exposed to LED
lighting. Symptoms can include an inability
to think clearly, headaches, migraine,
dizziness, eye pain, skin rash and burning.
Light Aware, like UK theatres, is seeking
an exemption from the ban for the people
it represents.

An unexpected, but very worthy, addition to
the list of theatres and other organisations
who are opposing this very worrying
proposal on the future of lighting.
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Time for Reflection
Isn’t this what we do in our summer
break? Away from the hurly burly and
spinning of plates. Time to recharge the
batteries, plan ahead, get organised.
(Except for those involved in the first play
of the new season!)
Plenty of food for thought in this piece
from the Artistic Director of Lewes Little
Theatre, Tony Bannister.
This time last year I reflected on my first
few months as Artistic Director, having
been asked to step into the role at the
end of September 2016, following the
tragic loss of Cathryn Parker.
The year since then has been one of
enormous change for everyone. Much
has been achieved, and considerable
progress has been made. However there
is still more to be done.
We spent much of the season 2016/17
reviewing
and
reviving
production
planning and developments. Now the
appointment of all production personne is
planned, budgeted and reviewed within a
structured regime under the leadership of
the Production Manager. We have recently
introduced new audition procedures
which will become the standard for all
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forthcoming productions. We have also
reorganised the management of the
theatre workshop, and are engaged in a
full review of workshop and construction
practice, as part of a progressive review
of all areas of production delivery.
Taken together. These initiatives are
aimed at a greater and more consistent
level of production quality across the
season. This is essential if we are to
make the final transition from being the
private membership club we were for
the first 70 years of our history, (Lewes
Theatre Club)to the public community
theatre we have been since 2011, (Lewes
Little Theatre).
It is taking time to adapt to our new
marketing environment.
High quality
publicity and marketing are essential
to our future growth. Over the last two
seasons we have been fortunate in
having the services of James Meikle as
both Publicity Officer and Editor. James
has introduced production imagery and
graphic design of professional standard,
which is contributing significantly to the
creation of a quality shop window. We
have also seen the introduction of online booking, for which we must thank our
Box Office Manager. This, together with
an ever increasing use of social media,
means that potential audience members,
having seen details on line or on the
website, can book tickets immediately.

Audience Behaviour
In a recent edition of the Newsletter for Teddington Theatre
Club edited by Barry Hall, the editorial struck a controversial
tone which some of us may feel entirely at home with: “My
newspaper this morning featured a piece about a farmer who,
fed up with complaints from townie neighbours who had moved
into an adjacent house, posted the following notice on his gate:
Notice: this property is a farm. Farms have animals. Animals
make funny noises, smell bad, and have sex outdoors. Unless
you can tolerate the above, don’t buy a property next to a farm.
And I do sympathise with the said farmer having endured, most
times I go to the theatre nowadays, the equivalent theatre-going
‘townies’ who don’t seem to appreciate that in buying a ticket
to see a show, they might find that they have bought a seat
next to someone who actually wants to see, hear and enjoy the
play in a reasonably civilised manner. Would they suffer severe
de-hydration or starve to death if denied drink and sustenance

New Drama?

However, high quality branding
will
count for nothing unless we can deliver
productions of a consistently high
standard. Whilst we still have a significant
body of members
we are now also
subject to the regular scrutiny of s public
audience. I firmly belive it is quality,
above anything, that will enable us to
attract new audiences and retain those
whose support we are already privileged
to have. Building a reputation as a
theatre of quality will give us the best
chance of growth in a highly competitive
leisure market.
The initial signs are positive, but there
is a lot of hard work still to be done to
consolidate the progress we are now
beginning to make.
Also important is our business and
financial man. Our current management
structure has remained largely unchanged
for many years, and its ability to meet
the needs of a growing public theatre
requires critical
examination.
The
management committee have therefore
set up a group to fully review every
aspect of our planning , regulatory and
business activity. Its findings will no ubt
be the subject of separate feedback in
due course. This has been a year of great
change, with an exciting future ahead for
Lewes Little Theatre.

for a couple of hours? It is a common sight to see theatre goers
leaving the bar at the last possible moment and squeezing into
their seats (almost always in the middle of a row) clutching a
bottle of water or a glass of wine. We have even seen punters
with smelly takeaway treats and have even heard of couples
actually coupling.
So maybe we should display the following sign outside the
theatre: Notice: This is a Theatre where people come to see
and hear plays. If you wish to eat, drink or make out with your
partner, don’t buy a theatre ticket. Go to a bar, a restaurant or
consult an agony aunt or sex therapist who will be able to advise
on a better, and more comfortable, position.
Post Script from the Editor: Thanks to Michael Shipley for
highlighting the comments from Teddington. I was beginning,
under the barrage of constant criticism about being out of date, to
feel my resolve to keep Bolton Little Theatre free from auditoria
drinks weakening. And does anyone really enjoy drinking wine
from a plastic cup! (picnics excepted) I shall certainly print the
farmer’s story in our next newsletter.

Does this little piece by Alice Pitman from
the Spring Issue of The Oldie strike a chord
to readers of a certain age? “I’m a fan of
the theatre but I wouldn’t mind if I never
saw another dystopian drama” currently
all the rage on the London fringe.

the sofa at home. The plots are wearily
predictable, often depicting dysfunctional
youth struggling to survive in a postapocalyptic Britain. There invariably seem
to be a scary, tattooed man in combat
fatigues, a feisty, but vulnerable heroine
and a mysterious, missing relative. If an
old person appears, they almost always
have dementia.

The moment I set eyes on the grim,
minimalist set, usually depicting a
Somme-like landscape, or some abstract
arrangement with large cubes, I start to
envy those watching Celebs Go Dating on

Then, at some point in the play, one of
the characters will embark on a sexually
explicit, sweary monologue. Or take all
their clothes off for no apparent reason,
with oldies in the audience trying to

conceal their dismay. Scene changes for
this genre also tend to be identical: the
theatre is plunged into darkness and we
are blasted with deafening, distorting
noise, presumably the soundtrack to
a bleak and terrifying future (though,
for all they know, future generations
could be enjoying a Gilbert and Sullivan
revival). And then there are those new
plays described as ‘groundbreaking’ and
‘ambitious’ (‘self-indulgent’ and ‘never
bloomin’ ends’ in my experience)! Anyone
wanting to see a cosy little revival by Noel
Coward or even Alan Bennett?
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Some Recent Production Photos

Agnes of God - Bolton Little Theatre

Wind in the Willows - Chesil Theatre

Happy Jack - Progress Theatre

View From the Bridge - Farnworth Little Theatre

Venetian Twins - Chesil Theatre
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Funny Money - Bolton Little Theatre

