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DATES FOR YOUR DIARY
2019
National Conference

Highbury Sutton Coldfield 29-31 March
Play: Rules for Living

Northern Region

Nantwich: 25-27 October

Central Region

Norbury Droitwich - date tbc

Southern Region

Hastings 20-22 September

How Lucky Are You?
Oh to live in London and have access to such marvellous
treats! Did anyone get to The Dorfmann Theatre on
November 8th – Could we have a short report?
Nick Hern Books were still celebrating their 30th Anniversary
by discussing Playwriting Then and Now.
With Nick Hern were Howard Brenton (Pravda, Never So
Good) Natasha Gordon (Nine Night) Colin McPherson (The
Weir, The Girl from The North Country) Alecky Blythe
(London Road, Little Revolution)
Alecky is a leading
proponent of verbatim theatre.

Just as we were going to print, in flies an email
with a short report - AMAZING!

Playwriting Then and Now:
30 Years of Nick Hern Books

On 8 November, Jo Matthews and Anne Gilmour attended
a short discussion on the Dorfman stage of the National
Theatre to listen to renowned playwrights Alecky Blythe
(London Road, Little Revolution), Howard Brenton (Pravda,
Never So Good), Natasha Gordon (Nine Night), and Conor
McPherson (The Weir, Girl from the North Country) and
publisher Nick Hern, explore how playwriting has – and
hasn’t – changed over the past 30 years.
The event was part of Nick Hern Books’ 30th anniversary
celebrations in 2018 along the lines of his FEST event hosted
at The Questors Theatre in early September. It was chaired
by a member of the literary department team.
The idea was to discuss what new trends and themes have

2020
National Conference
Questors

Northern Region
Chads

Introducing new Reps from theatres that
have recently joined the LTG: Welcome
to Gill Corteen from Ecclesford Priority
Players (EPPiC) and to Bryan Hourihane
from East Lane Theatre. We look forward
to meeting you at our conferences and
do send us your news for inclusion in our
next newsletter.

emerged in the last three decades: what changes have
occurred in the way plays reach the stage and where might
playwriting, and theatre, go in the future?
Workshopping played a key part in the discussion, with
Conor and Howard feeling that it was something they didn’t
do in the past and wouldn’t. Conor said he liked to direct
his own work and makes changes in rehearsal by contrast,
Howard writes endless drafts and finally releases a play he
thinks is ready as it is. Alecky and Natasha, the younger
members of the panel, felt workshops on scripts (with
actors) to be a core part of the work and essential. All
agreed that in can be harder now to get a play produced
and that endless amendments are often asked for by the
commissioning theatre.
Nick Hern, set up Nick Hern books in 1988 after 15 years as
Drama Editor at Methuen and a seven-year stint teaching
drama at University. He was particularly interested in
helping amateur productions and that still forms a key part
of his work today. He and his team pride themselves in
being available for conversation and guidance. Howard,
being of a similar vintage to Nick, particularly recognised
Nick’s enough contribution to British theatre over the
30 years.
Questions were lively and one in particular brought great
amusement. “What do you do when a member of the press
asks to see a play script in advance of the first performance?”
All said they refused as they feel the written script to be a
mere half of the final show on stage. Natasha, who is a
very new playwright, looked horrified at the very idea and
said “Does that actually happen?”!

Little Theatre Guild of Great Britain
www.littletheatreguild.org

National Secretary:
Caroline Chapman
Friar’s Oak
24 Mill Farm Road
Hamsterley Mill
Tyne & Wear
NE39 1NW
Tel: 01207 545280
Email: caroline.chapman1816@gmail.com

2

Temporary Newsletter Editor:
Sandra Simpson
104 Albert Road West
Bolton
Lancs BL1 5ED
Tel: 01204 843631
Email: bls12@uwclub.net
The contents of this newsletter are not necessarily
the official views of the Little Theatre Guild.

LTG Newsletter

Vol .32 No.3 November 2018

Letter from the Chairman

“We do theatre, not politics”. A perfectly understandable
response, but then politics or its end result legislation
can affect us all. The point is legislation invariably
brings with it additional costs. It is for this reason LTG
needs to monitor legislation closely and if the effect
is detrimental do what we can to mitigate the impact.
It also to highlight the fact that legislation can have a
disproportionate effect on small organisations.
To address these concerns LTG has a National Liaison
Officer Eddie Redfern whose role is to monitor legislation
and alert us to its effect. This often translates into Grey
Paper which details the effect of the legislation on
our theatres.
If the issue is important we will consider whether we
should campaign against the proposals. A recent case in
point was the Association of Lighting Designers campaign
against the EU’s proposals to ban tungsten and most
LED lighting from our theatres. This is a campaign we
supported as it could have had a crippling effect on
many of out theatres. I wrote about this in my last letter
and at the present time there are grounds for optimism.
At the time of writing, no final decision has been made
but the EU has agreed to listen to a technically based
exemption for stage and theatre lighting.
To increase LTG’s influence we have also asked for a
meeting with Damian Collins MP who is Chair of the
cross-party House of Commons Digital, Culture, Media
and Sports Committee. Andrew Lowrie and Myself had
a very good meeting with his predecessor Jesse Norman
MP which led to Andrew giving verbal evidence to the
committee. It is to be hoped we can establish an equally
good relationship with Damian Collins.
On this theme a number of the national committee will
be attending consultation workshops run by Arts Council
England to develop their strategy for the 10-year period
2020-2030. You can have your say and I would urge you to
contribute to the consultation by visiting the Arts Council
England consultation website and leaving your comments.
There is a feeling that the Arts Council funding has been
to London centric. By far the largest slice of their funding
goes to the 829 National Portfolio Organisations (NPO).
This currently amounts to £408m per year with 36% of
NPO’s based in London and they account for 24% of all
NPO funding. This concentration of funding is changing
but you may feel the pace should be accelerated.
In total the Department of Culture, Media and Sports
distributes £900m a year to cultural organisations
which includes direct funding of some major London
museums. That sounds a lot but it only amounts to £14
per person per year.
The other issue I feel we should focus on is greater
support for community-based theatre, like our members,
who receive little or no state funding.

We are reaching that time of
the year many of our members
thoughts
are
turning
to
pantomime. Needless to say,
for many of our theatres they
are a financial life saver with
almost guaranteed profits.
For actors I recognise the
appeal is a bi like marmite.
But sometimes we ignore
the real benefit pantomime
can bring to the theatre by
introducing children to the theatre. A love which can
remain with them throughout their life. As they get
older it encourages many to join one of our excellent
youth theatre groups.
The attraction of pantomime to children can be many
and varied. A new slant on this was provided in a
quote by Ewan McGregor, “As a child I was taken to the
pantomime or the theatre and I would always fall in love
with somebody on the stage. And want to have sex with
them”. I’m not sure that view would be endorsed by the
“Me Too” movement but it certainly provides a different
slant on theatre’s appeal.
Pantomime also occasionally finds its way on to our
conference programmes. There was a particularly
enjoyable session at this year’s Central Conference with
Malcolm Lord’s presentation in multiple costumes of
“There is nothing like a Dame”. A word of advice if you
don’t want to be dragged into the presentation avoid
the front row.
Conference attendance is a tricky issue for LTG. The
delegates who attend usually give a very positive
feedback but attendance can be disappointing. The
National Conference is generally well supported but
the regional conferences are variable. The Northern
Conference is generally well supported but Central
and Southern can struggle to get the numbers. This
is a shame because the host theatre puts a lot of
effort into organising it and a poor attendance is
naturally disappointing.
The reasons for this have been much discussed
but generally by members who actually attend the
conferences. To better understand the reasons members
do not attend conferences we will be undertaking a
survey. We would particularly welcome responses from
the nearly 50% of theatres who rarely or never attend
a conference. If we get a good return it will enable us
to plan our conferences to be more appealing to
all our members.
As this is our final Newsletter for 2018 could I take this
opportunity to wish you all a Happy Christmas and a
prosperous and successful 2019.
Mike Smith
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Report from our
National Liaison
Officer
On Saturday 8th September 2018, I had
the enormous pleasure of attending the
above Theatre Fest held at LTG Member
the Questors Theatre, Ealing.
The day started with a welcome speech
by Simon Callow who was enthusing the
400 delegates about the merits of Amateur
Theatre in the UK. He was adamant that he
has never seen an amateur production like
those depicted in certain popular plays!
He did regale us on how he, Playing Mr
Fezziwig and an actress both fell 17 feet
down an open trap door on stage. They
looked up to see 8 worried faces and one of
the actors said, “In the Wine Cellar again
Mr Fezziwig!”
One question was ‘would he write a play
and only licence it for amateur use?’ His
response was unequivocal, yes he could
see the benefit of a play being performed
at the same time by Amateur companies.
(BT Biennial springs to mind).
Amanda Whittingham’s session was good
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and informative. Her plays Ladies Day and
Ladies Down Under are Nick Hern’s most
presented plays by amateur companies by
a mile! A gem of an announcement. She
has agreed to write, Ladies Day III, that
is likely to be available in a few months’
time and it will be released to amateurs
immediately. (Mmmm ……… BT Biennial
springs to mind)
Jez Butterworth’s session was again highly
informative about his writing style and
how he writes. He has to give deadline and
put himself under pressure, that is how
he feels he works best. He was adamant
that in order to write plays you have to be
‘attached to a theatre’.
He is obsessed
with ‘the passing of time’. During the Q&A
he said that the idea for The Ferryman
was a paternal uncle was one of those
killed in Northern Ireland, but he did not
want to write an ‘Irish’ play. Following his
attendance at a funeral of one of those
found after years, he decided to write it. I
actually had the temerity to ask Jez. ”I’m
keen to Direct the Ferryman, when will it
be released for amateur performance?”
General laughter followed. But his reply
was that they are looking at another
London run, so most likely after that!
During the day there were three workshop
sessions where delegates had a choice of
five different workshops, pre-ordered in

Looking Back
The issue of the LTG Newsletter for Summer 1988 contained
the usual collection of news items and interesting articles, as
well as reminders for future events - a National Workshop at
Loughborough University for September for Stage Managers and
Beginners in Direction, and a national conference in Wokingham
in April. Was there too much happening at this time? “Courses
for actors, directors, technicians, and front of house and business
matters abound all over the country” was the editorial high-lighting
‘Raising the Standards’. “They are promoted not only by the British
Theatre Association, but also by Arts Associations, Local Authorities,
Regional Drama Association, WEAs, Polytechnics, Colleges, and
Universities. What we need in the Guild is some feed-back about
the quality and value of the courses and the tutors. Plans can be
dreamed up for all kinds of interesting ideas for conferences and
workshops, but finding the right person on the most useful topic
is the difficulty. Please therefore sound out the members of your
theatre, and let us have any positive recommendations you can.”
The following paragraph is interesting: “Your editor reports that
about 50% of the membership has responded to the Questionnaire
about the shape and timing of conferences. Although this response
is good, he was willing for better!” The Chairman at the time was
Marjorie Havard, and many will still remember her attitude to
‘Questionnaires’. The Newsletter also contained an article giving
ABTT (Association of British Theatre Technicians, for those still
in the dark 30 years later) a full explanation of the benefits of
membership, a report on the Northern Regional Conference in
May 1988 at Halifax, news of a Student Playwriting Competition at
Questors Theatre, Ealing, and several pieces of news from the USA.
Some 40 issues later, in July 1998, it was even more busy in the
Guild. The Newsletter was packed with 10 tightly typed foolscap
pages of copy. As well as a full report on the National Conference
in South Shields hosted by Westovians Theatre, there were reports
from the Southern Region (for Kelvin Players, Bristol), Midlands
Region (from Robin Hood Theatre, Averham), and from the Northern
Region (from Carlisle Green Room Club). Amongst the articles were
pieces from an article for Lace Market Theatre, covering a visit from
Prunella Scales and how to deal with stress in spoken English verse;
a report about a new play, an amateur premiere of Feed by Tom
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advance. The vibes from all of them was
very positive. I attended The Essentials of
Directing with Stephen Unwin, Designing
for the Stage with Michael Pavelka and Let’s
Play Some Drama Games with Thomasina
Unsworth. I came away from each of them
with ideas and food for thought.
Once the day was over in true Amateur
Theatre fashion, we adjourned to the bar,
where I was able to do some networking.
On speaking to Matt Applewhite CEO at
Nick Hern Books he has agreed to offer
LTG theatres and Members a 30% discount
on scripts and books purchased from NHB.
I also managed some Archway Theatre
business and LTG business.
All in all, the day was an excellent reminder
of the vitality that exists in Amateur
Theatre and most importantly that the
professionals do see us as a valuable asset
to the industry. The very positive reaction
of the delegates to the day, means that
Nick Hern Books are likely to repeat this
event, probably in two year’s time …………….
if that is true I can’t wait for the invite to
drop into my inbox!
Eddie Redfern
NLO Little Theatre Guild.

Elliott presented by Carlisle; and a review
of a new book by Michael Billington from
Bill Bray of Geoffrey Whitworth Theatre.
Very interesting was an anonymous piece
which tickled my fancy: “To my mind, an
unfortunate trend appears to be developing
within our lighting fraternity. It is as if they
have completely forgotten that the primary
purpose of theatre lighting is quite literally
to illuminate the actors”. Perhaps I am
wrong, but over the last twenty years it does seem to me that our
‘lighting fraternity’ has really raised its stakes!
By August of 2008 the Guild Newsletter had moved into print,
if not into colour. The highlight of the month was clearly the
Youth Training Weekend at Shakespeare’s Globe in Bankside, with
regional conferences promised in City Theatre, Durham, Market
Theatre, Ledbury, and Geoffrey Whitworth Theatre, Crayford,
as well as committee meetings in Great Asby and Rugby. And
of course members were still talking about the AGM at Questors
Theatre, at which Patron Sir Ian McKellen told us that he “was
pretty overwhelmed. There was so much going on in workshops, in
the theatre and, of course, in and around the bars! Any little theatre
out there on its own, maybe struggling, maybe thriving, could only
have morale boosted by the benefits of seeing how other theatres
cope. Meanwhile the LTG seems to be vigorously fulfilling its part
in the nation’s life, and I’m proud to be a part of it”. Amongst all
the exciting news packing the pages of this issue, however, the
disappointment was the cancellation of a New Writing Seminar at
Barn Theatre, Welwyn - a topic which has now apparently died
the death, the more is the pity! Has ‘austerity’ contributed to the
decline of amateur work with new writing – one so rarely hears of
this work these days?

Fast Forward to 2018
The last article began with the mention of a workshop for Stage
Managers in 1988. Did anyone else get recent information from the
RSC for a stage managers’ weekend with two just weeks notice?
Or did we miss an earlier communication?
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The Kevin Spence Column
Simpy The Best
A network of amazing LTG theatres all
over the country continue to thrive.
And their main aim? To put on plays!
It’s that simple. And thank goodness,
I say.
Because of our independence we can
often struggle to win support from others when we need
it – especially in respect of funding - but I think our ability
to carve our own unique path through the world of theatre
is a glorious thing – and long may it continue.
But I am beginning to feel that quite unwittingly we are
fulfilling another very important role in UK theatre. Oh yes,
and what is that role, I hear you cry?
It is simply this: to be faithful to the text of the plays we
make. if you turn up at an LTG theatre you are likely to see
a play put on with great care and attention to detail and you
are likely to leave entertained, challenged and stimulated.
You will see the play cast well, the script adhered to, and
the playwright’s themes allowed to emerge from within a
well-told story. And, like as not, you’ll feel you’ve had your
money’s worth. Just ask all our loyal audiences up and down
the country. But trot along to your local regional theatre
these days and your experience is likely to be very different.
In order to receive audiences up and down the country.
But trot along to your local and maintain the funding on
which they rely, artistic directors play around with gender,
ethnicity, and all the other headings loosely covered by the
current buzzword in UK theatre – DIVERSITY. Scripts are
often pillaged quite wantonly to make them more politically
correct – the artistic director arrogantly deciding for you
what you may or may not see. Thus classic plays are
shamelessly vandalised because they might upset modernday sensibilities. And the more revered the text, the more
likely it is to get the ‘treatment’. Mind you, at least, we
should be grateful that any play that is not contemporary is
being programmed at all. When did you last see a Chekhov,
an Ibsen, a Noel Coward, or a Restoration Comedy (or even
any comedy!) made at a professional regional producing
house? Even in a studio theatre?
Fortunately for all of us, the RSC still remains one of the
best places to see the plays of Shakespeare and other great
writers from the late Elizabethan and Jacobean periods.
Although they are as capable as any other theatre of
making clunking errors of judgment, RSC productions tend
to be clearly and intelligently spoken, spectacularly staged,
and above all, faithful to the writer’s plot and themes.
Sadly, this isn’t always the case elsewhere. So we have now
reached the point when indiscriminate gender-swapping
in a Shakespeare play is fast becoming a cliché, when
Shakespearian themes are side-lined so the productions
can be distorted to include issues which suit the director’s
own socio-political agenda and, worst of all, script and
characters are discarded at will. The result of all this, can
sometimes by default be revealing and even entertaining,
but more often than not, it all leaves me wishing that
Shakespeare had been left simply to do what he does best
– to thrill us with the magnificence of his writing.
And in case you think I am exaggerating: in the past couple

of months, there have
been some spectacular
examples
of
this
current nonsense. Only
last night I watched a
Shakespeare play in my
nearest regional theatre
in which a character had
been completely excised
– I suspect because his
views are unpalatable in the current climate. Then there was
the spectacularly daft show that combined two Shakespeare
tragedies into one evening to explore hitherto untapped
gender issues in both plays. The fact that the average
theatregoer is perfectly capable of deducing Shakespeare’s
complex ideas on gender for him/herself is, I assume, too
risky for the patronising director to leave to chance. Worse
still, this particular director implied in her You Tube trailer
for the show, that somehow Shakespeare might not have
been as clued up as he should have been on feminist issues
and had little experience of dealing with strong women.
Whilst this is in itself a massive assumption considering how
little we know of Shakespeare’s life, I would have thought
that close proximity to Elizabeth 1 might have given him
a very good insight into how powerful women think and
operate. London theatregoers are not spared exposure
to this ‘experimentation’ either. So we currently have
a production of MEASURE FOR MEASURE at the Donmar
Warehouse which chops the play in two, giving it a modern
setting in the second half, plus the obligatory gender switch
of the two leading characters of course! One of our most
respected theatre critics has concluded that ‘the pertinence
of the play to our own time emerges far more strongly when
it is done in period,’ that when the key roles are reversed
in the second half the situation doesn’t make much sense
and that ’you don’t need a double Measure to reinforce the
text’s relevance.’
But finally, the worst culprits are those companies which
mess around with a Shakespeare play so much that anyone
coming to see it for the first time, might well think this will
be the last time they waste their money watching this stuff,
particularly when plot and characters are so distorted that
the original play is hard to discern. And even if they have
had an enjoyable evening, have they really been watching
Shakespeare? When that audience is largely young people,
it is nothing short of irresponsible not to deliver the play
in a recognisable form. If that company is funded by
the taxpayer, this adds insult to injury. Returning to my
aforementioned critic in relation to one such production: ‘It
may be a Dream best enjoyed by those who know the play
backwards’.
Fortunately, most LTG directors thankfully continue to focus
on giving the play ‘forwards’ and long may this continue
to be so. My gripe is not about stifling creativity or an
imaginative approach to all aspects of a production. Far
from it!
My contention is that good directors ‘reveal’ the play. They
do not obscure it or distort it to highlight a political agenda
of their own.
Oh, and I’ve just noticed that early in 2019 , there is to be a
production of HAMLET at a large regional producing theatre
not too far me. And is the actor playing the title role to be
male? You’ve guessed it!
Kevin Spence
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Bingley Little Theatre at the Globe

”If it ain’t on the page, it ain’t on the stage” (Denziel Washington)
On a recent hot summer weekend a small group of BLT members
attended a directors course, organised by the LTG (Little
Theatre Guild), at Shakespeare’s Globe Theatre in London.
We first attended an early performance of Othello, with Mark
Rylance as Iago and Andre Holland (of the movie”Moonlight”
fame) as Othello.
Then, in a group of 30 or so LTG members from around the
country, we participated in a series of workshops, taking a lead
from the text of the play.
This participant enjoyed himself immensely. We had classes in
movement, voice and performance, led by Globe practitioners
and actors. For me, the simple ideas we experimented with for
combining text and use of the body gave a lot of food
for thought.
Other BLT participants had these thoughts...
I was very much looking forward to seeing a play at the Globe
as I’d never been before. I enjoyed the play very much - Mark
Rylance gave a very strong performance but Andre Holland
didn’t quite get the language across even if his acting was very
good The intensive course (and it felt intensive in that heat!)
was very enjoyable indeed. We didn’t do as much in the way
of direction as some of us had hoped but I learnt some new
things about Shakespearean language and some rehearsal
games that I found very useful. Joanne Howarth, a director
and frequent performer at the Globe was an excellent tutor and
I particularly enjoyed the bits of the Performance practice parts
of the course that she ran.
Sally Edwards
This was the first time I had seen a play at THE GLOBE
and was really interested to watch how the actors used the
stage. Although I had some reservations about some of the
performances and the casting, I very much enjoyed this
production of Othello.
As I had not known what to expect I was happy to participate
in whatever was offered. I thoroughly enjoyed the voice and
movement workshops. Oh that we had the time for these as
part of our rehearsal pattern! I also appreciated the session
on Shakespeare’s verse and language, although it would have
been good to have had explore this aspect further.
Some had hoped for more specific advice on directing in
general but I am not sure that this would have been possible.
A director in a professional theatre is working to a completely
different time-scale and in any case all Directors are different. I
think some people were disappointed that everything revolved
around performing or directing Shakespeare on the Globe
stage. Personally I was fascinated by this approach and felt
that many of the ideas could be adapted and used elsewhere.
Overall I thoroughly enjoyed the weekend - a wonderful
opportunity to share with others a passion for theatre – and
Shakespeare.
Rosemary Grainger
This reporter enjoyed the course and considered it instructive
and really interesting.
There were two downsides: firstly, although it was advertised
as a course on ‘directing’ the main focus was on actors and
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acting; and secondly, perhaps not surprisingly given that the
course was at the Globe, the primary emphasis was on the use
of the Globe stage.
Nevertheless it was an excellent experience and provided a
lot of food for thought which was relevant to the practice and
process of directing, particularly in the context of Shakespeare
productions but also, by extrapolation, to more general
productions and other stage arrangements. Whilst there
were many things of note that came out of the experience, a
particular one for this reporter was what might almost be called
‘the theory of Shakespeare’ which is neatly summarised in a
quote by Peter Hall ( incidentally not BLT’s Peter Hall), which
goes as follows. ‘Shakespeare tells the actor when to go fast
and when to go slow, when to come in on cue, and when to
accent a particular word or series of words. He tells the actor
much else, and always tells him when to do it (provided the
actor knows where to look). But he never tells him why. The
motive, the why, remains the creative task of the actor. For
instance, the words may tell the actor to speak slowly because
they are monosyllabic, but they will not tell him why.’
Gordon Lakin
Sandra from Bolton Little Theatre, who organised the course for
the LTG, was disappointed that what was delivered was an acting
course, despite her having obtained assurances that the course
would be specifically about direction. Much of it was about acting
to an audience on three sides as at the Globe and many of the
tutors used the content that they use for professional actors prior
to rehearsals there. We were divided into two groups and I felt that
Rosemary and I had the less inspiring of the tutors. Nevertheless
I picked up tips that I will use. Both groups had a long session on
warm-up routines that was largely irrelevant for non-professionals,
but this was given by the only tutor who made constant reference
to direction. The techniques and tips that I found the most useful
and interesting were about learning and delivering verse. However,
it was a joy to be in the Globe’s rehearsal rooms with tutors who
had worked there for many years. And we all watched Othello in
glorious weather with the wonderful Mark Rylance as Iago. David
Gilman

Sandra Simpson comments: And here’s what the professionals
thought about the production...
We began the Directors’ Course with a matinee performance
of Othello, directed by Claire van Kampen, with her husband
Mark Rylance in the role of Iago. He was the first artistic Director
at the Globe, in 1996. Dominic Cavendish (Daily Telegraph)
describes him as “ a furtive, restless conniving” Iago, “ daringly
off-hand, faltering across lines and at times, playing the fool”.
Sarah Crompton (What’s on Stage) finds his interpretation so
idiosyncratic that it “all but unhinges the play”. The stamp of
murderous evil is never there and against such an innocuous
opponent, Andre Holland’s charismatic Othello is left “stranded”.
She felt the production disappointed.
Michael Billington however, considers it a “fine performance”,
suggesting that Iago is both a “determined self-hating nihilist”
and what Auden called – “the joker in the pack”. He mentions
the great deal of unexpected humour.

LTG Newsletter

Vol .32 No.3 November 2018

Gawsworth Hall & Wilmslow Green Room
The
Green
Room
Gawsworth
Celebration Evening 15 September 2018

Wilmslow Green
Room can be
justly proud of its
achievement in
producing Open
Air Theatre over
a period of 44
years, between
1972 and 2016. All against the wonderful
backdrop of Gawsworth Hall in Cheshire. This
impressive record was marked in 2017 by the
awarding of the Athenaeum Rose Bowl by the
Greater Manchester Drama Federation.
And on the evening of 15 September this
year, members and former members were
invited to the Green Room to celebrate. The
owners of Gawsworth Hall, Liz Richards and
her sons, Jonathan and Rupert attended,
the latter having appeared ‘on the lawn’ as
a page boy during ‘Romeo and Juliet’ back

in 1981. Liz remembered taking sodden
fairies into her kitchen to dry out and
drink hot chocolate each evening during a
particularly rainy week.

The kindness - or not - of the weather
was mentioned several times during the
evening. Contributors described the setting
up of the arrangement with the Hall; others
recalled the musical side of productions,
and the ingenious props that had been
made over the years. Misadventures and
accidents came to mind, as well as wonderful
costumes and enthusiastic audiences.

photos, programmes, costumes and lists
of cast and crew, watched videos and
shared memories. The evening had a
relaxed family atmosphere. No one from
the Green Room who took part in plays
on those summer evenings on the lawn at
Gawsworth Hall would have missed it for
the world!

Two cast members from the 1994
production of ‘A Midsummer Night’s
Dream’ revisited their roles as Oberon and
Titania in grand style. Both the original
performance and its reprise brought the
house down.
After the more formal part of the evening
everyone gathered around displays of

And is their mischief still in fairyland?
Oberon and Titania fourteen years on!

Amateur Theatre Festival Day

On Saturday 8th September, Kerry Heywood, Christine Lever and myself attended
The Nick Herm Books first Amateur Theatre Festival Day
It was quite a long trek
up to Ealing Broadway
so it was an early start
to get there by 10am.

being Ladies Down Under. So that caused a lot of excitement from
the audience. I didn’t feel I got so much from her as the person
interviewing her didn’t really know the questions to ask in my
opinion.

The Questors Theatre
is a very large theatre
space, in need of some
TLC I would say, but it was an ideal venue for something of this
size. There must have been over 800 people there at least. We
were all given our name badges which were in our packs when we
registered. It was extremely well organised and went very smoothly.

We then had another tea break and I went on to my next theatre
workshop which were scenes from three of Amanda Whittington’s
plays. The aforementioned Ladies Day and Ladies Down Under
(which I have read). These were performed by The Sudbury
Dramatic Society. The next extract was from The Thrill of Love
which was all about Ruth Ellis and her murdering David Blakely
which was presented by the Crescent Theatre based in Birmingham.
There again this was performed extremely well and I have bought
the script to read the rest in context with the scene I saw.

We queue up for tea and coffee and then went into
the theatre to hear from the first speaker, Simon
Callow, who spoke for about 25 minutes and certainly
knew how to grab the audience’s attention.
The three of us had all opted to do different
workshops. My choices were all extracts from the
three playwrights that we were all going to see
interviewed with a Q and A session at the end.
The first playwright was Mike Bartlett, and two
companies were performing extracts from two of
his plays. The first play, Cock, was presented by
the Putney Theatre Company and is, incidently, opening later this
month at the Minerva Theatre in Chichester. I have to say I didn’t
know this play at all and was intrigued to find out about it. It was
very powerful and made me want to buy the script to enable me to
read the rest of it. The second extract was presented by the Tower
Theatre Company and was called Love, Love, Love. This extract
was taken from the middle act of the play and, once again, I had
to buy the script to read it all. It was a very good standard from
both companies.
I then joined the others in the main theatre where we were
introduced to the man himself, Mike Bartlett, who gave an excellent
insight into his writing, both of plays and TV, such as Doctor Foster
and his new drama, Press. He was so interesting to listen to and
the time just flew by even with all the questions from the audience.
We then had a break for lunch which was pre-ordered and
consisted of one sandwich and a granola piece and a banana, not
very sustaining but adequate enough to keep us going.
Then we had a conversation with Amanda
Whittingham which I was particularly
interested in hearing as I had directed
Ladies Day, which of course Christine was
in. It turns out that she is writing a third
one due to popular demand. Her other play

We then had yet another break before seeing
the final playwright of the day, Jez Butterworth.
I wasn’t that familiar with many of his plays and
I saw two extracts, the first being Jerusalem
(which I have also read) presented by the Norwich
Players. A very powerful extract not really to my
liking but well performed. The second extract was
from his play Mojo presented by our hosts of the
day, Questors Theatre. A very slick and violent
black comedy set in the Soho club land of the
1950s. A very young cast was assembled and the
piece was nicely delivered and left me wanting to
know what happened next.
We then went back to the theatre to meet the playwright himself
and I found him absolutely fascinating, getting a marvellous insight
into how he got all the ideas for his numerous plays. I couldn’t
believe what a gentle man he was in person, which certainly never
seems to be portrayed by the characters in his plays, where they
can sometimes be quite disturbing. I recently saw his production of
The Ferryman and couldn’t believe how he got a family of 27 Irish
speaking English actors together when he isn’t Irish at all, and yet
the dialogue was all written as though he was. Although he did say
that he thinks in Irish so maybe that’s why he could write it so well.
It is just about to open on Broadway later this month. He said that
he loves it when amateurs are able to perform his plays, and when
asked about when The Ferryman would be available for amateurs
to perform he said if it was up to him it would be now, but in reality
it will probably be several years.
When the session was over we headed back to the crammed foyer,
where we were offered a free drink but declined and started the
long journey back. I felt absolutely shattered but wouldn’t have
missed it for the world. If you get a chance to go to the next one,
then do so.
Howard James
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- with the Royal Shakespeare Company

SARDINES attended this event facilitated by Ian
Wainwright, who worked with a lot of our member
theatres during Open Stages. The event included
talks, workshops, rehearsals, a RSC show and two
lavish lunches. Ian introduced the weekend with the
following: ‘We are not here to teach you how to
suck eggs, and we’re not here to tell you that
everything you’ve been doing so far is wrong
and you need to ’do it properly’. The idea is
that we just want to share with you what we do.
You guys are the experts in making amateur,
non-professional grassroots theatre, theatre

in a community setting. You are the experts in
how you can make a piece of theatre when all
your cast aren’t there on one day and the others
aren’t there on another day and the only time
they will meet each other is the day before the
show. Ha ha. One day we’ll put on one of these
weekends when you teach us.’
Sardines is the amateur theatre’s
magazine, directory and social
network.

Theatres Protection Fund
Leading manufacturers of flame
retardant fabrics and drapery and
stage engineering solutions, J&C
Joel have chosen The Theatres
Trust as its charity for the
company’s 40th anniversary
year.
In August the Theatres Trust
announced the latest round of
successful theatres in the UK
Theatres Small Grants scheme.
A total of £22,500 went to five
theatres to support capital projects
that will improve accessibility,
save money and make the
audiences more comfortable for
their audiences.
Alnwick
Playhouse
(£5,000)
auditorium
improvements;
Dundee
Rep
and
Scottish
Dance (£5,000) Air Barriers;
Oswaldtwistle Civic Arts Centre
and Theatre (£5.000)
Heating
System Vivacity Key Theatre,
Peterborough (£2,500) Hearing
Loop;
Plaza Theatre Romsey
(£5,000) Stair Lift Replacement
The next round of the UK
Theatres Small Grants scheme
is now open for applications.
The deadline is noon on
Tuesday January 8th 2019.
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“Being chosen as J&C Joel’s
charity of the year, means that
The Theatres Trust will be
able to support even more
theatres to thrive. And we are
delighted to be working with
them on the Setting the Stage
Fund providing our expertise
to find a deserving theatre
for this generous support”.
Jon Morgan Theatres Trust
Director
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When Sir Mark Rylance
Visited the Criterion
The Criterion Theatre, Coventry was honoured to welcome a very
special guest to their Friday 19th October sold-out performance of
I Am Shakespeare - the author of the play and acclaimed actor and
director, Sir Mark Rylance. Sir Mark was accompanied by Claire van
Kampen, composer and director who has most recently directed
The Globe’s latest production of Othello.
I am Shakespeare is Mark Rylance’s debut play, and the Criterion
were the first company to stage it since its original production run
in 2007. As the director of the play I have been in contact with
him ever since gaining the rights to stage it, including being lucky
enough to be invited to a reading of it by Mark and friends at Brunel
University in April this year.
We were very keen that Mark should be able to enjoy the performance
without any pressure
or
demands,
but
during the interval he
asked me if we would
like a Q&A session for
audience
members
with
him,
and
I
obviously jumped at
the chance. Questions
from
the
audience
included ‘Why did you

Vol .32 No.3 November 2018
set it in a garage?’ and ‘Who
is the character of Barry
based on?’, and he relayed
some of the controversy
and sometimes disruptive
audience
reactions
that
accompanied his
original
production, none of which
thankfully the Criterion faced.
Perhaps the Shakespeare
authorship question is just
less contentious now, or our
local audiences are just more willing to be open minded.
Mark then spent time privately meeting the cast and crew. He
congratulated us on our production, which he thoroughly enjoyed,
complimenting us on its quality, on the comic timing of the actors
and the ways in which we had made the production our own. Very
modestly, he also acknowledged some parts of the play where on
viewing, he felt the writing could be improved. Perhaps a rewrite and
a future new production might be forthcoming? Most heart-warming
for us, Mark also commented on the real sense of community we
have in the Criterion company, and the close connection we have
with the audience, both things he feels have been lost in many
professional theatres. He was a true gentleman- kind, generous
and completely down to earth. The visit was obviously a major
coup for us as a theatre and the whole place is still buzzing from
the experience.
Anne-marie Greene, Director, I am Shakespeare, Oct 13th-20th 2018.

No doubt you’ll remember being asked to support the campaign to get changes to lighting proposals.
Read on...

EU offers concessions on lighting proposals
that threatened to ‘devastate’ theatre
The European Union has revised its controversial proposals to change lighting regulations, marking a major
step forward in the campaign to Save Stage Lighting.
If you want to know more you’ll need to type in the following link: https://www.thestage.co.uk/news/2018/
designers-campaign-to-prevent-lighting-ban-that-threatens-to-leave-theatres-going-dark/
Sorry, data protection issues!

Maskers Lose a Founder Member
Walking with Ray
We were on the camp field when, with great sadness, we received the news that
Ray Morris had passed away. Ray has led the annual walks through the beautiful
Dorset countryside for forty years, his wealth of knowledge and love for Dorset will
be greatly missed. Ray, Sonia and their daughters Daisy and Abbie were among the
select few at the first Maskers Camp in 1977. They missed very few camps, but this
year had decided to spend the summer in their house in France, when Ray became
ill and was taken to hospital.
Ray, along with Sonia was a founder member of Maskers, Ray being our first Treasurer.
He was born and grew up in Wellow and was very involved with the local community
as a Parish Councillor and a Governor of Wellow School until they went to live in
Poundbury near Dorchester.
Maskers paused to rermember dear Ray on the camp walk overlooking Old Harry
Rocks, near Swanage – a fitting spot to reflect on Ray and his love of walking along
the coast and country lanes of Dorset. We remembered the many happy rambling
days when the call would go out... ‘Which Way Ray?’
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Theatrical Logic
In is down, down is front
Out is up, up is back
Off is out, on is in
And of course
Left is right and right is left
A drop shouldn’t and a
Block and fall does neither
A prop doesn’t and
A cove has no water
Tripping is OK
A running crew rarely gets anywhere
A purchase line buys you nothing
A trap will not catch anything
A gridiron has nothing to do with football
Strike is work (in fact, a lot of work)
And a green room, thank god, usually isn’t
Now that you’re fully versed in Theatrical
Terms, Break a leg. But not really.
newgoldenbeardrama.com

Apollo Theatre pulls out all the
stops and gains 19 new members!
I am delighted to report that we can
definitely put the Open Day down
as a success! At the end of June a
subcommittee was formed to plan
the Open Day, and it is thanks to
their help that it went so well. There
were lots more volunteers on the
day all working incredibly hard, and
considering we didn’t know what
to expect I think the day ran really
smoothly—though it’s difficult to tell
when you’re rushing round in fifth
gear! The Theatre guides were really
amazing! The team seemed to be
taking people around all day. I shall be
asking Paul or Mike to actually write a
script to accompany the tour, because
they are so knowledgeable about the
history of the Theatre and that way
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newer members can help out with
tours. Throughout the day there were
five different stage performances. The
Youth Theatre put on excellent piece
and created a lot of interest in the
Theatre, a credit to Gwen and Peter’s
years of hard work and a brilliant
start to Mish Whitmore’s tenure!
Michael’s workshop went very well
and we gained at least two members
through it. There were two new
pieces expertly written and directed
by Apollo Members and an energetic
rehearsal of a fight scene! Wardrobe
exhibited a selection of costumes by
era, creating a very positive response
from visitors and some of the new
members are interested helping out in
that area. Paul Hewson busied himself

set building throughout the day, Di
Evans was sorting out props and all
in all we gave out lots of energy and
encouraged 19 new members to join
who are already involving themselves
in theatre life!
However, we must recruit another cook
next time! The music was brilliant, the
band worked hard all night and it was
much appreciated on the forecourt.
Sadly, I’m afraid I didn’t have any
energy left for dancing! In conclusion,
it was great to talk to people and find
out where their interests lie and listen
to their ideas. A huge ‘thank you’ to
everyone who helped to make the day
such a triumph!
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Cumudgeons Corner
EDGY SHAKESPEARE
Shakespeare strikes fear into the hearts of many
theatregoers because no one wants to leave one of his
plays feeling stupid. And yet, so often, that point is not
grasped by those who make theatre: they want to be
seen as edgy and creative, and so play around with the
plays until they resemble a disastrous mud pie-andglitter experiment. This enrages me. Shakespeare

Arts Journalist Alice
Jones tweeted
this comment:
The last two new plays I’ve seen
- David Hare’s I’m Not Running,
and Martin McDonagh’s A Very
Very Very Dark Matter at The
Bridge - have annoyed me beyond
measure. Both have the air of
being submitted at the last minute
with a Post-It note saying, “Will
this do?” Why did nobody say “No.
Actually this won’t do”. When did
theatres get so afraid of our socalled finest playwrights?

wrote mainly for us, the
audience.
Surely he
provides enough intrigue
without adding
drag
queens, cannabis farms,
black plastic sheeting,
grunge clothing, bungeejumping stunts - not to mention endless dancing to
hip-hop, grime, garage, trance, whatever-is-hip-now.
Ann Treneman in The Times

NB
After being totally captivated
by my first encounter with Martin
McDonagh (Beauty Queen) I’m always
keen to explore his next offering so I
was dismayed to hear that Very Very
Very Dark Matter is according to some
critics, a Very Big Disappointment.

Crack Down on
Theatrical Guzzlers
OK. Own up, who’s been getting
sloshed at Salome?
Audience
members at the ENO’s production
were made to empty their water
bottles across the steps of the
Coliseum
because
apparently
people at past shows were caught
smuggling in vodka.

Good Luck to Halifax Thespians
who are about to embark on their first
Panto for thirty years.

It is written by Nathan Hall and will transport you
around the world and under the sea! I notice in their
audition notice it was for over 16s only. I’m guessing
that is related to the difficulty of recruiting chaperones?
A three line whip has gone out at Bolton Little Theatre
for chaperones prepared to work Thursday to Sunday
- with matinees for the three weekends leading upto
Christmas! Once they hear the word ‘training’ any
initial interest flies out of the window.
Of course Panto time is when a lot of theatres are
able to swell their coffers against the next hole in the
roof scenario! Negotiating three buckets collecting
drips meant re-positioning entrances and exits for
Nell Gwynn. With King Charles’ spaniels and a large
number of humans already clogging up the wing
space for this production the leaking roof didn’t come
at the most convenient time.The wardrobe people

Many will grumble but I’m afraid
when audience guzzling and
glugging goes beyond the pale, a
firm hand is required. Everyone
has their limits. I found mine last
year at the Harold Pinter Theatre
during Who’s afraid of Virginia
Wolf, when a woman a few seats
down from me unashamedly
gobbled down some offensively
pongy sushi.
That reminds me of the time when
airlines had stopped handing out
free spirits. I smuggled on board
one measure of gin, intending to
buy a tonic and pep it up with my
own supply. However, I was so
terrified of being caught that my
little bottle travelled there and
back unopened! (Editor)

were anxious for those lace-adorned pale blue silk
breeches clinging to the legs of King Charles.
Other Christmas Shows: Priory Theatre: Puss
in Boots; Chorley Little Theatre
Beauty and the
Beast; Hyde Little Theatre: Robin Hood; Doncaster
Little Theatre and Oasthouse Theatre: Jack and the
Beanstalk; Sutton Arts Theatre
Dick Whittington;
Brighton Little Theatre:
Grimms Fairy Tales;
Oldbury Rep:. A Christmas Wassail
Workington
Players and Company of Ten:
A Christmas Carol;
Westhovian: Goldilocks and the Three Bears; The
Crescent: Alice in Wonderland & A Christmas Wassail
Pantoland in the professional theatre is no
less fraught as the body that represents Stage
Managers has warned that unstable working
conditions over the panto season could threaten
their future in the industry The organisation
warns that overtime is being included as part of
the contract. Over the season Stage Managers
may be working on 12 shows a week and are
working hard. Without overtime!!
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Some Recent Production Photos

Multitudes - Questors

Lord Arthur Savile’s Crime - The Miller Centre

In Praise of Love - Seaford Little Theatre

Comedy of Errors - Thame Players

Private Peaceful - Bolton Little Theatre
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The Beauty Queen of Leenane - Medway Little Theatre

